Politics and the English Language
BY GEORGE ORWELL

MOST PEOPLE WHO BOTHER with thematter at all would admit that the English languayeis
in abad way, butit is generaly assumed tha we cannotby constiousaction do anything aboutit.
Our civilization is decadent, and our languaye--so the argument runs-mug inevitably sharein
thegeneal collapse. It followsthat any struggle againg the abuse of languayeis a sentimental
archasm, like preferring candles to electric light or hansom cabsto aeroplanes. Undenesath this
liesthe hdf-congiousbdief tha languageis a naura growth and notan ingrument which we
shgpefor our own purposes.

Now, it isclear tha thedeclineof alanguage mug ultimately have pditical and econormic
causes: it isnotduesimply to the bad influence of this or that individud writer. But an effect can
become a cause, reinforcingtheorigind cause and produdang the same effect in an intengfied
form, and so oninddinitely. A man may take to drink because hefeels himself to beafailure,
and then fail al themore completely because hedrinks It israther thesame thingthat is
happening to the English language It becomes ugly and inaccurate because our thoughs are
foolish, butthe dovenliness of ourlanguage makes it easier for usto have foolish thoughs. The
point istha the processisreversible. Moden English, especially written English, isfull of bad
habits which spread by imitation and which can beavoided if oneiswilling to take the necessary
trouble. If one gets rid of these habits onecan think more clearly, andto think clearly isa
necessary first step towardspolitical regeneration: so tha thefight agang bad English is not
frivolousandis nat the exclugve conaern of professiond writers. | will come back to this
presently, and | hopetha by that time the meaning of what | have said here will have become
clearer. Meanwhile, here are five specimens of the English language asit isnow habitudly
written.

These five passages have not been picked out because they are especially bad--1 could have
quoted far worse if | had cho®en--but because they illudrate variousof the mental vices from
which we now suffer. They arealittle bdow theaverage, butare fairly representative samples. |
number them so that | can refer back to them when necessary:

(1) I an nat, indeed, sure whether it is nottrueto say that the Milton who once seemed not
unlike a seventeenth-century Shdley had not become, out of an experience ever more bitter in
each year, more dien (sic) to thefounde of tha Jesuit sect which nothing could induce him to
tolerate.

-PROFESSOR HAROLD LASKI (Essay in Freedom of Expression)

(2) Aboveall, we cannotplay duds and drakes with a native batery of idioms which prescribes
such egregiouscollocationsof vocables as the Basic put up with for tolerate or putat alossfor
bewilder.

-PROFESSOR LANCELOT HOGBEN (Interglossa)

(3) On theonesdewe have the free persondity; by definitionit is nat neurotic, for it has nather
conflict nordream. Its desires, such asthey are, are trangarent, for they are jus wha



ingitutiond approvd keepsin theforefront of congiousess; another ingitutiond patern woud

ater thar numbe andintengty; thereislittlein them that isnatural, irredudble, or culturaly

dangeaous But ontheother side thesodal bonditself is nothing butthe mutud reflection of

these self-secure integrities. Recall the definition of love Is notthisthevery picture of a small

academic? Whereisthere aplace in this hdl of mirrorsfor either persondity or fraternity?
-ESSAY ON PSYCHOLOGY in Politics (New Y ork)

(4) All the"best people" fromthe gentlemen’sclubs, and all thefrantic fascist captains united in
common hatred of Sodalism andbestial horror of therisingtide of themass revolutionay
movement, have turned to acts of provoation, to foul incendiarism, to medieval legendsof
poisoned wells, to legdize thar own destruction of proletarian organizations and rouse the
agitated petty-boumgenisie to chauvinistic fervor on behdf of thefight againg therevolutionay
way out of thecrisis.

-COMMUNIST PAMPHLET

(5) If anew spiritisto beinfused into this old county, there is onethomy and contentious
reform which mug betackled, and tha is the humanization and gdvanization of the B.B.C.
Timidity here will bespeak canker and atrophyof the soul. The heart of Britain may lee sound
and of strongbeet, for ingance, butthe British lionsroar at present islike tha of Bottomin
Shakespeare's Midsummer Nights Dream--as gentle as any sucking dove A virile new Britain
cannotcontinueinddinitely to betraduced in the eyes, or rather ears, of theworld by the effete
languoss of Langhan Place, brazenly masquerading as "standad English.” When the Voice of
Britain is heard at nineo'dock, better far and infinitely less ludicrousto hear aitches honestly
droppel than the present priggish, inflated, inhibited, schoolmaam-ish arch braying of
blameless bashful mewing maidens

-LETTERIN Tribune

Each of these passages has faults of its own, but quite apart from avoidable ugliness, two
qudities are commonto all of them. Thefirst is staleness of imagery; the other islack of
precison. Thewriter either has ameaning and cannot expressit, or heinadvertently says
something else, or heis amog indifferent as to whether his words mean anything or not. This
mixture of vagueness and sheer incompetence is the mos marked characteristic of modan
English prose, and especially of any kind of political writing. As soonas certain topics are
raised, the conaete meltsinto theabdract and no oneseems able to think of turnsof speech tha
are not hackneyed: prose congsts less and less of words chosen for the sake of ther meaning,
and more and more of phrases tacked togeher like the sectionsof a prefabricated hen-hou. |
list bdow, with notes and examples, variousof thetricks by means of which thework of prose-
condructionis habitudly dodgel:

Dying metaphors. A newly-invented metaphorassists thoughtby evoking avisud image, while
ontheothe hand a metapha which istechnically "dead" (e.g., ironresolution) hasin effect
reverted to bengan ordinary word and can generally be used withoutloss of vividness. Butin
between these two classes there is a hugedump of worn-out metaphors which have log all
evocative power and are merely used because they save people thetrouble of inventing phrases
for themselves. Examples are: Ring the changes on, take up the cudgds for, toetheline, ride
roughdhodover, stand shoulder to shoulder with, play into thehandsof, an axe to grind, grist to



themill, fishingin troubled waters, on the order of theday, Achilles heal, swan song, hotbed.
Many of these are used withoutknowledgeof ther meaning (wha isa"rift," for indance?), and
incompatible metaphors are frequently mixed, a sure signtha thewriter is notinterested in wha
heis saying. Some metaphors now current have been twisted out of ther origind meaning
withoutthose who use them even being aware of thefact. For example, toethelineis sometimes
written tow theline Another example is the hammer and the anvil, now always used with the
implication tha theanvil gestheworst of it. Inred lifeit isawaystheanvil tha breaks the
hammer, never the other way about awriter who stoppel to think wha he was saying would be
aware of this, and would avoid perverting theorigind phrase.

Opeators, or verbd false limbs These save thetrouble of picking out appropriate verbsand
nouns and at the same time pad each sentence with extra syllables which give it an appearance
of symmetry. Characteristic phrases are: rende inoperative, militate agang, prove unacceptable,
make contact with, be subjected to, give rise to, give groundsfor, having the effect of, play a
leading pat (role) in, make itself felt, take effect, exhibit a tendency to, serve the purpo< of,
etc., etc. Thekeynote istheeiminaion of smple verbs Ingead of beng a single word, such as
break, stop, spoil, mend, kill, a verb becomes a phrase, made up of a nounor adjective tacked on
to some genera-purposes verb as prove, serve, form, play, rende. In addition, the passive voice
iswherever possible used in preference to the active, and nouncondrucionsare used ingead of
gerunds(by examinaion of indead of by examining). Therangeof verbsis further cut down by
meansof the-ize and de- formations and band statements are given an appearance of profundity
by meansof thenotun- formation. Simple conjundions and prepostionsare replaced by such
phrases as with respect to, having regard to, thefact that, by dint of, in view of, in theinterests
of, onthe hypothesisthat; and the endsof sentences are saved from anti-climax by such
resounding commonplaces as greatly to be desired, cannotbeleft out of account a development
to be expected in the near future, deserving of seriousconsderation, broughtto a satisfactory
conduson, and so on and so forth.

Pretentiousdiction. Wordslike phenomenon element, individud (as noun) objective,
categorical, effective, virtud, basis, primary, promote, conditute, exhibit, exploit, utilize,
eliminae, liquidate, are used to dress up smple statements and give an air of scientific
impartiality to biased judgnents. Adjectives like epodh-making, epic, historic, unforgettable,
triumphant, age-old, inevitable, inexorable, veritable, are used to dignify the sordid processes of
internaiond politics, while writing tha aims at glorifying war usudly takes on an archac color,
its characteristic wordsbeang: realm, throne chariot, mailed fist, trident, sword, shield, budler,
banne, jackboot clarion. Foreign words and expressionssuch as cul de sac, anden regime, deus
ex maching, mutatis mutandis, status quo, gleichschaltung, weltanschauung,are used to give an
air of culture and elegance. Except for the useful abbreviationsi.e., eg., and etc.,, thereisnoreal
need for any of the hundeds of foreign phrases now currentin Endish. Bad writers, and
especidly scientific, political and sodological writers, are nearly always haunted by thenotion
tha Latin or Greek wordsare grande than Saxon ones, and unnescessary words like expedite,
ameliorate, predict, extraneous deracinated, clandesting, subagueousand hundeds of others
congdantly gan groundfromther Anglo-Saxon opposte numbers.1 Thejargon peculiar to
Marxist writing (hyena hangman, cannibd, petty boumgeois, these gentry, lackey, flunkey, mad
dog, White Guad, etc.) congstslargdy of wordsand phrases trandated from Russian, German
or French; butthenomal way of coininganew word isto use aLatin or Greek roat with the



appropriate affix and, where necessary, the-ize formation. It is often easier to make up words of
thiskind (deregiondize, impermissible, extramarital, nonfragmentary and so forth) than to
think up the English wordstha will cover onés meaning. Theresult, in general, isanincreasein
dovenliness and vagueness.

Aninteresting illudration of thisis theway in which the English flower names which werein
usetill very recently are bengouged by Greek ones, sngp-dragonbecoming antirrhinum forget-
me-not becoming myosotis, etc. It is hard to see any practical reason for this changeof fashion: it
is probably dueto an indinctive turning-away from the more homely word and avaguefeeling
tha the Greek word is scientific.

Meaningless words In certain kindsof writing, particularly in art criticism and literary criticism,
it isnomal to come across long passages which are almost completely lacking in meaning.2
Wordslike romantic, plastic, values, human, dead, sentimental, natural, vitality, asused in art
criticism, are strictly meaningless, in the sense tha they notonly do not point to any discoverable
object, but are hardly even expected to do so by the reader. When onecritic writes, "The
outstanding feature of Mr. X'swork isitsliving quality,” while another writes, "Theimmediately
striking thing aboutMr. X'swork isits peculiar deadness, the reader accepts thisasasmple
difference of opinion If wordslike black and white were involved, ingead of the jargonwords
dead and living, hewould see at once tha language was beng used in an imprope way. Many
political wordsare similarly abused. Theword Fascism has now no meaning except in so far asit
signifies "something not desirable.” Thewordsdemocracy, sodalism, freedom, pariotic,
realistic, judice, have each of them several different meaningswhich cannotbereconaled with
oneanothe. In thecase of aword like democracy, not only isthere no agreed definition, but the
attempt to make oneisresisted from all sides. It isaimog universaly felt tha when we call a
county democratic we are praising it: consequently the defende's of every kind of rZgime claim
tha it isademocracy, and fear tha they might have to stop usng theword if it were tied down to
any onemeaning. Wordsof this kind are often used in a constioudy dishonest way. Tha is, the
person who uses them has his own private definition, but allows his hearer to think he means
something quite different. Statements like Marshd PZain was atrue pariot, The Soviet Pressis
thefreest in theworld, The Catholic Church is opposed to persecution, are admodg always made
with intent to deceive. Other wordsused in variable meanings in mos cases more or less
dishonestly, are: class, totalitarian, science, progressive, reactionay boumeois, equdity.

Example: "Comfort's catholicity of perception and image, strangdy Whitmanesquein range
amog the exact opposte in aesthetic compulsion, continues to evoketha trembling aamospheic
accumulative hinting at acrud, an inexorably serenetimelessness. . . Wrey Gardine scores by
aiming at smple bullseyes with precision. Only they are not so smple, and throughthis
contented sadness runsmore than the surface bittersweet of resigndion.” (Poetry Quarterly.)

NOW THAT | HAVE MADE this catalogueof swindles and perversions let me give another
example of thekind of writing that they lead to. Thistime it mug of its nature be an imaginary
one | am goingto trandate a passage of goodEnglish into moden English of theworst sort.
Hereisawell-known verse from Eccles astes:



| returned, and saw unde the sun, that therace is not to the swift, nor the batle to the strong
nether yet bread to thewise, nor yet riches to men of undestanding, nor yet favor to men of
skill; buttime and chance hgppeneth to them all.

Hereit isin moden English:

Objective congderation of contemporary phenomenacompds the conduson tha success or
failure in competitive activities exhibits no tendency to be commensurate with innge capecity,
buttha a consderable element of the unpredictable mug invariably betaken into account

Thisisaparody, butnotavery gross one Exhibit (3), above for ingance, contains several
paches of the same kind of English. It will be seen that | have notmade afull trandation. The
beginning and ending of the sentence follow the origind meaning fairly closaly, butin the
middle the conaete illugrations-race, batle, bread--dissolve into the vaguephrase "success or
failure in competitive activities." This had to be so, because no moden writer of thekind | am
discussing--no onecapable of usng phrases like objective consderation of contemporary
phenomend’--would ever tabulate his thoughs in tha precise and detailed way. Thewhole
tendency of modan proseis away from conaeteness. Now andyze these two sentences alittle
more closely. Thefirst contains49 wordsbut only 60 syllables, and al its words are those of
everyday life. The second contains 38 words of 90 syllables: 18 of itswordsare from Latin roots,
and onefrom Greek. Thefirst sentence containssix vivid images, and only onephrase ("time
and chance") tha could be called vague The second containsnot a single fresh, arresting phrase,
and in spite of its 90 syllablesit gives only a shortened version of the meaning contained in the
first. Yet withoutadoubtit is the second kind of sentence that is gaining groundin modean
English. | donotwant to exaggeate. This kind of writing is notyet universal, and outcropsof
simplicity will occur here and there in the worst-written page Still, if youor | were told to write
afew lines onthe uncertainty of human fortunes, we should probably come much nearer to my
imaginary sentence than to theonefrom Ecclesiastes.

As| havetried to show, moden writing at its worst does not congst in picking outwordsfor the
sake of thar meaning and inventingimages in order to make the meaning clearer. It consstsin
gumming together long strips of wordswhich have aready been set in order by someoneelse,
and making theresults presentable by sheer humbug. Theattraction of thisway of writing, istha
itiseasy. It iseaser--even quicker, once you have the habit--to say In my opinionit isanot
unjudifiable assumption tha than to say | think. If you use ready-made phrases, you not only
don'thave to huntaboutfor words you aso don'thave to bother with therhythms of your
sentences, since these phrases are genegaly so arranged as to be more or less euphonbus When
you are composng in a hury--when you are dictating to a stenogtapher, for ingance, or making
apublic speech--it is naural to fall into a pretentious, Latinized style. Tagslike a consderation
which we should do well to bear in mind or aconduson to which all of uswould readily assent
will save many a sentence from coming down with a bunmp. By usng stale metaphors, similes
andidioms, you save much mental effort at thecos of leaving your meaning vague notonly for
your reader butfor yourself. Thisisthesignificance of mixed metaphors. The sole aim of a
metaphoristo call up avisud image When these images clash--as in The Fascist octopushas
sungits swan song, the jackbootis thrown into themelting pot--it can betaken as certain tha the



writer is not seeing a mental image of the objects he is naming; in other wordsheis notreally
thinking. Look again at the examples | gave at thebeginning of this essay. Professor Laski (1)
usesfive negaivesin 53 words Oneof theseis supafluous making nonense of thewhole
passage andin addition thereisthedip alien for akin, making furthe nonense, and severd
avoidable pieces of clumsiness which increase the general vagueness. Professor Hogben (2)
plays dudks and drakes with a batery which is able to write prescriptions and, while
disapproving of theeveryday phrase put up with, isunwilling to look egregiousupin the
dictionay and see what it means (3), if onetakes an uncharitable attitudetowardsit, is smply
meaningless: probably onecould work outits intended meaning by reading thewhole of the
articlein which it occurs. In (4), thewriter knows more or less wha hewants to say, butan
accumulation of stale phrases chokes him like tea leaves blocking asink. In (5), wordsand
meaning have amog parted company. People who write in this manne usudly have agenea
emotiond meaning--they dislike onething and want to express solidarity with another--butthey
are notinterested in thedeail of what they are saying. A scrupulouswriter, in every sentence
tha hewrites, will ask himself at least four questions thus Wha am | trying to say? What words
will expressit? Wha imageor idiomwill make it clearer? Is this imagefresh enoughto have an
effect? And hewill probably ask himself two more: Could | putit more shortly? Have | said
anything that is avoidably ugly? But you are notobliged to goto al thistrouble. Y ou can shirk it
by smply throwing your mind open and letting the ready-made phrases come crowdingin. They
will condruct your sentences for you--even think your thoughs for you, to a certain extent-and at
need they will perform theimportant service of patially concealing your meaning even from
yourself. It is at this point tha the special connection between politics and the debasement of
language becomes clear.

In ourtimeit is broadly truetha political writingisbad writing. Where it is nottrue, it will
genedly befoundtha thewriter is some kind of rebd, expressing his private opinionsand nota
"paty line" Orthodoxy, of whaever color, seems to demand a lifeless, imitative style. The
political dialects to befoundin pamphlets, leading articles, manifestoes, White Papers and the
speeches of unde-secretaries do, of course, vary from party to paty, butthey are al aikein tha
oneamog never findsin them afresh, vivid, home-madeturn of speech. When onewatches
some tired hack onthe platform mechanically repesating thefamiliar phrases--bestial atrodties,
iron hedl, bloodgained tyranny, free peoples of theworld, stand shoulder to shoulder--oneoften
has a curiousfeeling tha oneis notwatching alive human being but some kind of dummy: a
feeling which suddenly becomes stronge at moments when thelight catches the speaker's
gpectacles and turnsthem into blank discs which seem to have no eyes behind them. Andthisis
not altogeher fandful. A speaker who uses tha kind of phraseology has gonesome distance
towardsturning himself into a machine The appropriate noises are coming out of his larynx, but
his brain is notinvolved as it would beif hewere choosng his wordsfor himself. If the speech
heis makingis onetha heisaccugomed to make over and over again, hemay beamog
unoonstiousof wha heis saying, as oneis when one utters theresponss in church. And this
reduced state of coniousess, if notindspensable, is at any rate favorable to political
conformity.

In ourtime, political speech and writing are largdy the defense of theinddendble. Thingslike
the continuance of British rulein Inda, the Russian purges and deportations the dropping of the
atom bombson Japan, can indeed be defended, but only by arguments which are too brutal for



mog people to face, and which do not squae with the professed aims of political parties. Thus
political languaye hasto consst largdy of euphamism, question-begging and sheer cloudy
vagueaness. Defenseless villages are bonmbarded from the air, theinhabitants driven outinto the
countyside, the cattle machine-gunnel, the huts set on fire with incendiary bullets: thisis called
peacification. Millionsof peasants are robbed of thar farms and sent trudging alongtheroads
with no more than they can carry: thisis called trander of popuation or rectification of frontiers.
People are imprisoned for years withouttrial, or shotin theback of the neck or sent to die of
scurvy in Arctic lumber camps thisis called eliminaion of urreliable elements. Such
phraseology is needed if onewants to name thingswithoutcalling up mental pictures of them.
Consder for ingance some comfortable English professor defending Russian totalitarianism. He
cannotsay outright, "I bdievein killing off your opponents when you can get goodresults by
doing s0." Probably, theefore, hewill say something like this:

While freely conceding tha the Soviet rZgime exhibits certain features which the humanitarian
may beindined to deplore, we mug, | think, agree tha a certain curtailment of theright to
political oppostionis an unasoidable concomitant of trangtiond periods andtha therigors
which the Russian people have been caled uponto undego have been amply judified in the
spheae of conaete achievement.

Theinflated styleisitself akind of euphanism. A mass of Latin wordsfalls uponthefacts like
soft snow, blurring the outlines and coveringup al thededails. The great enemy of clear
languayeisingncerity. When there is a ggp between onésreal and onés declared ams, one
turns asit were indinctively, to longwordsand exhauged idioms, like a cuttlefish squirting out
ink. In ouragethereis no such thing as "keeping out of pditics." All issues are political issues,
and politicsitself isamass of lies, evasions folly, hared and schizophrenia. When thegenerd
aimospheeisbad, languagge mug suffer. | should expect to find--thisis aguess which | have not
sufficient knowledgeto verify--tha the German, Russian and Italian languages have dll
deteriorated in thelast ten or fifteen years as aresult of dictatorship.

Butif thoughtcorrupts languaye, language can also corruptthought A bad usage can spread by
tradition and imitation, even among people who should and do know better. The debased
languaethat | have been discussing isin some ways very convenient. Phrases like a not
unjudifiable assumption, leaves much to bedesired, would serve no goodpurpos, a
congderation which we should do well to bear in mind, are a continuoustemptation, a packet of
aspirinsaways at onés elbow. Look back throughthis essay, and for certain youwill find that |
have again and again committed the very faults | am protesting agang. By this morning'spog |
have received a pamphlet dealing with conditionsin Germany. The author tells me tha he"felt
impdled" to writeit. | open it at random and hereisamog thefirst sentencethat | see: "[The
Allies| have an oppotunity notonly of achieving aradical trandormation of Germany'ssodal
and political structurein such away asto avoid a nationdistic reactionin Germany itself, but at
the same time of laying thefounddionsof a coopeative and unified Europe"” You see, he"fedls
impdled" to write--feels, presumably, tha he has something new to say--and yet hiswords like
cavalry horses answering the bugle, groupthemselves automatically into thefamiliar dreary
patern. Thisinvasion of onés mind by ready-made phrases (lay the founddions achieve a
radical trandormation) can only be prevented if oreis congantly on guad agang them, and
every such phrase anesthetizes a portion of onés brain.



| said earlier that the decadence of our languayeis probably curable. Those who deny this would
argue if they produced an argument at all, tha language merely reflects existing soad
conditions and tha we cannotinfluence its development by any direct tinkering with wordsand
condructions So far asthegeneral toneor spirit of alanguaye goes, thismay betrue, butitis
nottruein detail. Silly wordsand expressionshave often disappeared, not throughany
evolutionay process but owingto the constiousaction of aminority. Two recent examples were
explore every avenueand leave no stoneunturned, which were killed by thejeers of afew
joumdists. Thereisalonglist of fly-blown metaphors which could smilarly begotrid of if
enoughpeople would interest themselvesin thejob; and it should also be possible to laughthe
notun- formation out of existence, to reduce theamountof Latin and Greek in theaverage
sentence, to drive outforeign phrases and strayed scientific words and, in general, to make
pretentiousess unfashionable. But all these are minor points. The defense of the English
languayeimplies more than this, and perhgpsit is best to start by sayingwhat it does notimply.

Onecan cure oneself of the notun- formation by memorizing this sentence: A notunblack dog
was chasing a not unsmall rabbit across a not ungreen field.

To begin with, it has nothing to do with archasm, with the salvaging of obolete wordsand turns
of speech, or with the setting-up of a"standard-English" which mug never be departed from. On
thecontrary, it is especially concerned with the scrapping of every word or idiom which has
outworn its usefulness. It has nothing to do with correct grammar and syntax, which are of no
importance so long as onemakes onés meaning clear, or with the avoidance of Americanisms, or
with havingwhat iscalled a"goodprose style." On the other hand it is notconcerned with fake
simplicity and the attempt to make written English colloquial. Nor does it even imply in every
case preferring the Saxon word to the Latin ong thoughit does imply usng thefewest and
shortest wordstha will cover onés meaning. What is aboveall needed isto let the meaning
choos theword, and not the other way about In prose, theworst thing onecan do with wordsis
to surrenda them. When you think of a conaete object, you think wordlessly, and then, if you
want to describe the thing you have been visudizing, you probaly huntabouttill youfindthe
exact wordstha seem to fit it. When you think of something abgract you are more indined to
use wordsfromthe start, and unless you make a consciouseffort to prevent it, theexisting
dialect will comerushingin anddothejobfor you, at the expense of blurring or even changing
your meaning. Probably it is better to put off usng wordsaslongas possible and get onés
meaning as clear as onecan throughpictures or sensations Afterwardsonecan choos--not
simply accept--the phrases tha will best cover themeaning, and then switch roundand decide
wha impressionsonéswordsare likely to make on another person. Thislast effort of themind
cuts out all stale or mixed images, al prefabricated phrases, needless repetitions and humbug
and vagueness generally. But onecan often bein doubtaboutthe effect of aword or a phrase,
and oneneedsrules tha onecan rely onwhen ingind fails. | think thefollowing rules will cover
mog cases.

(1) Never use ametaphor, smile or other figure of speech which you are used to seeingin print.

(2) Never us= alongword where a short onewill do.



(3) If it ispossible to cut aword out, always cut it out
(4) Never use the passive where you can use the active.

(5) Never use aforeign phrase, ascientific word or ajargonword if you can think of an everyday
English equivalent.

(6) Break any of these rules soone than say anything barbarous

These rules soundelementary, and so they are, butthey demand a degp changeof attitudein
anyonewho has grown used to writing in the style now fashionable. One could keep all of them
and till write bad English, butonecould not write thekind of stuff that | quoted in these five
specimensat the beginning of this article.

| have nothere been consderingtheliterary use of language, but merely language as an
ingrument for expressing and notfor conaealing or preventing thought Stuart Chase and others
have come near to claiming tha all abgract wordsare meaningless, and have used thisas a
pretext for advoating a kind of political quietism. Since you don'tknow what Fascism is, how
can you struggle agang Fascism? One need not swallow such abaurdities as this, but oneought
to recognize tha the present political chaosis connected with the decay of language, andtha one
can probably bring aboutsome improvement by starting at theverbd end. If you simplify your
English, you are freed from theworst follies of orthodoxy. Y ou cannotspeak any of the
necessary dialects, and when you make a stupid remark its stupidity will be obvious evento
yourself. Political languaye-and with variationsthisistrueof all political paties, from
Conservatives to Anarchists-is designed to make lies soundtruthful and murder respectable. and
to give an appearance of solidity to pure wind. One cannotchangethis all in amoment, but one
can at least changeonés own habits, and fromtime to time onecan even, if onejeers loudly
enough,send some worn-out and useless phrase--some jackboot, Achilles heal, hotbed, melting
pot, acid test, veritable inferno or other lump of verbd refuse--into the dugtbin where it bdongs



